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ARTHIST 319 INDIGENOUSWOMEN'S ART

Taught by Ngarino Ellis in the Department of Art History, the University of Auckland.

AN INTRODUCTION TO THE COURSE

Kiaora, malo elelei, talofalava, ni sabula, kia orana, fakaaofalahi atu, welcome.

This course will focus on Maori women’s art, and also include creative expressions by
indigenous women in Australia, the United States and Canada, with some reference to the
Pacific. These arts will be examined within the ambit of the social, political and cultural
societies in which and for whom they are produced. We will aso consider links between
these arts. The course begins with a critique of how indigenous women are writing about
and for themselves. It will also explore the nature of gender divisions and overlaps, such as
Maori women carvers and ta moko specialists, and where men weave. The remainder of the
course will be media-based, covering areas such as weaving, quilting, tattoo, jewellery,
pottery and film. The lecture programme will include guest lectures by pacticing
indigenous women artists. The course aso includes a double lecture on AfricanAmerican
quiltmakers to introduce students to another dynamic of non-white women’s artistic
production. Key to the course is examining specific artists and involving practicing artists
as guest lecturers.

The tutorial programme will examine factors influential on art production by indigenous women,
such as the impact of tourism and religion, issues of tapu and noa and the commodification
of indigenous women in film.

During the last section of the course there will be a variety of screenings each week in the
department of filmsin order to complement the film part of the syllabus.

LECTURE TIMETABLE 2006

All lectures are taught in a 2 hour block.

Mon 17 July
Overview and Syllabus

Inspiration from our ancestors:. indigenous women of power

Mon 24 July
Colonial constructions of indigenous women
Textiles 1: Tradition and change in Maori textiles

Mon 31July - Textiles
General survey of Pacific textiles

Panamanian Mola and Native American quilting (Seminole & Lakota)

Mon 7 Aug— African-American Quilting
Part 1 — general introduction.
Part 2 - Artist case study: Harriet Powers and Elizabeth Knuckley




Mon 14 Aug — Native American Pottery
Part 1 - The Matriarchs and their Legacy
Part 2 - Artist case study: Maria Martinez

Mon 21 Aug
Tattoo 1: General survey of indigenous women’s tattoo
Tattoo 2: Moko wahine

Mid-semester break : Mon 28 August to Friday 8 Sept

Mon 11 Sept — Rei mohoa (contemporary jewellery)
Jewellery 1. Aotearoa (Gina Matchitt, Areta Wilkinson and others)
Jawellery 2: Pecific (Sofia Tekela-Smith, Niki Hastings-McFall and others)

Mon 18 Sept — Contemporary Photography
Photography 1: Maori — guest lecture by Lisa Reihana

Photography 2: Aboriginal (including Leah King-Smith, Fiona Foley, Destiny Deacon
and Julie Gough)

Mon 25 Sept

Photography 3: Native American women (including Hulleah Tsinhanhjinnie, Jolene
Rickard, Carm Little Turtle and Shelley Niro)

Film 1. Aotearoa

Mon 2 Oct
Film 2: Aotearoa : analysis and discussion of The Whale Rider

Film 3: Issues and debates in Pacific Film

Mon 9 Oct
Film 4: Australia: including Rachel Perkins
Film 5: Austraia: analysis and discussion of Rabbit-Proof Fence

Mon 16 Oct

Film 6: USA and Canada (including Arlene Bowman, Alanis Obomsawin and L oretta
Todd)

Review lecture

We usually go out to dinner as a class at the end of the course to finish it off properly!

*** Please note that some of these may change during the course.

TUTORIAL TIMETABLE 2006

The tutorial programme is designed to enhance topics raised in the lectures and allows the
students to discuss aspects of these in afriendly, informal environment. Please note that we
try to visit relevant exhibitions and talks as part of the programme. This adds to the texture
of the course, and makes students more aware of activitiesin their local communities
relevant to the course and to Art History in general.

Week Date Topic

1 17 duly No tutorias




2 24 July Viewing of Black Chicks Talking

3 31 duly Introductions. Art vs craft.

4 7 Aug Impact of tourism on women's art traditions

5 14 Aug Viewing of Legacy of Generationsre Native American
Women Potters

6 21 Aug Gdlery visit

Mid-semester break : Mon 28 August to Friday 8 Sept

7 11 Sept Galery visit

8 18 Sept Power of photography.

9 25 Sept Stereotyping of indigenous women in Film
10 2 Oct Student seminars

11 9 Oct Student seminars

12 16 Oct Student seminars

*** Please note that some of these may change during the course.

ASSESSM ENT

All pieces of assessment are compulsory. | have tried to spread out the coursework along the 12
weeks of the course. Students are expected to spend time outside class, not only on the
pieces of assessment, but also in working through the book of readings. Only in this way
will you gain a deeper understanding of the diversity and richness of this area.

There are 3 pieces of assessment for the course::

Type of assessment Due date Weighting Word limit
1 Seminar Weeks 10, 11, 12 20% 1000

2 Research essay 10am Thurs 21 Sept 30% 2000

3 Final exam to be announced 50%

** All assignments are ESSENTIAL REQUIREMENTS and must be submitted for a passin this
COurse.

Criteriafor assessment:




Answering the question or topic

Wide and critical reading

Clear structure and good use of quotes (no plagiarism)

Originality

No grammatical errors or spelling mistakes

Use of footnotes or endnotes, and a bibliography with at least 5 8 references
Neat presentation with good use of images and captions

Word limit followed and handed in on time

This research areais particularly fertile and offers students the possibility of working across the
disciplines, bringing in not only art historical perspectives but also drawing from Maori and
Pacific Studies, Women’ s Studies, Anthropology, Sociology and Geography.

Resear ch essay

Due : 10am Thurs 21 Sept
Vaue: 30%
Word length : 2000

Thisisthe maor piece of research for this course. You are expected to start this assignment well

before the due date. Choose your question carefully and try to find one which you will have
some passion for. This will show in your work. Planning you essay is essential.

1  Identify and discuss some of the stereotypes of indigenous women which were created and
perpetuated in 19" century colonial photography.

2. Inwhat ways have the representation of indigenous women changed over the 20" century?

Discuss with reference to films made by either Maori or Pecific or Native Americanor
Native Canadian film-makers.

3. Discussthe waysin which AfricanAmerican quilters referenced their African heritage.
4. |dentify some of the concerns raised by Indigenous women about Feminism in the 20"
century. Comment with reference to at least two artists who have used the theme of

indigenous feminism in their work.

5. Comment on the ways in which Indigenous women photographers have re-used colonial
photography in their work. Y ou should reference to at least two women photographers.

6.  Discuss the impact of tourism on Native American Pottery.

7. Identify some of the gender divisionsin art and how some indigenous women artists have
challenged and overcome these.

8  Permanent body marking is an important tradition in many indigenous communities.
Discuss the ways in which this has changed over the past 150 with specific reference to one
indigenous culture.
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9 Contemporary women jewellers often use visual references to their culture as a springboard
for discussing important historical, cutural and gender issues. Comment with reference to
the work of at least two Maori and/or Pacific women jewellers.

Seminars

Run during the tutorials on 5, 12 and 19 October

Value : 20% (15 marks from the lecturer, 5 from your fellow students).
Word lengh: 1000

Seminar length: 10-15 minutes.

This piece of assessment comes in 2 parts. the first is the oral presentation to be given in a
tutorial, and the second is the written seminar to be handed in one week after your seminar.

Please note that your fellow students will be awarding 5 of the 20 marks for the presentation.

Topics:

Students are expected to choose their own topics in consultation with the lecturer. The seminars
are deliberately run during the last section of the course when students have some idea
about a topic which they would like to investigate further.

Each student is expected to book at least one appointment (either in person or via e-mail) with the
lecturer to discuss their topic. Preparation is the key. Last year students ran seminarson
individual artists (eg Maureen Lander, Jacqueline Fraser), films (eg comparing Rabbit-

Proof Fence with Radiance), and the representation of indigenous women in film in the
USA.

Exam

The date for thisis yet to be announced. As with other Art History papers, an Exam Summary
will be handed out in class to focus students’ study. The format consists of 3 essays. Y our
Research Essay and Seminar presentation can be used to help study but students are
strongly advised not to rely solely on these as the basis for study on any one area.

OTHER COURSES OF INTEREST

FTVMS 322 — Special Topic: The South Seas on Film. Semester 2.

MAORI 240 — Te Kete Aronui. Semester 1 ) These are practical based
MAORI 340 — Te Whare Pora. Semester 2 ) papers.

MAORI 342 — Te A o Kohatu. Semester 2 )
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BIBLIOGRAPHY

Listed below is a bibliography to accompany the course. | encourage you to read outside of this,
particularly non-fiction women writers, in order to gain a fuller appreciation of the
dynamics of indigenous women. Students will be notified of more recent readings in class.

Shorthand :

FA Elam School of Fine Arts library

GL General Library

KEC Kate Edgar Commons (short loan)

MM  Matauranga Maori, ground floor, General Library
NZP New Zealand Pacific section, GeneralLibrary

SL Short Loan.

http://www.learningmedia.co.nz/nz/online/ngatal - Maori-English and English-Maori online
Dictionary. Viewed 28.6.05.

In addition to these books, there are several on order to the Fine Arts Library which should be
availablein August. The lecturer will keep you informed of these.

Recommended Reading :

hooks, bell, Talking Back: Thinking Feminist, Thinking Black (1989) Boston: South End Press.

Jones, Alison, Phyllis Herdaand Tamasailau M Suadlii (eds.), Bitter Swveet. Indigenous Women in
the Pacific (2000), Dunedin: University of Otago Press. NZP 305.42099B62. SL
305.42099B62. FA 709.9 B624 and FA SL 709.9 B624.

Jones, Amelia, The Feminism and Visual Culture Reader (2003) New Y ork: Routledge. FA 701
F329v.

Moreton-Robinson, Alice, Talkin® Up to the White Woman (2000) St Lucia, Qld: University of
Queendand Press. GL 305.420994M84. FA SL 305.420994 M 845.

Te Awekotuku, Ngahuia, Mana Wahine Maori (1991) Auckland: New Women'’s Press. FA
709.93T253. NZP 301.4120995T25.

Trask, Haunani-Kay, From a Native Daughter (1999) University of Hawai'i Press, Hawai’i. NZP
996.9T77.

Please remember that this Bibliography is meant as a starting point only. It is NOT the definitive
lig of readings on any one topic!

Oyewm, Oyrnk, The Invention of Women: Making an African Sense of Western Gender
Discourses (1997) Minneapolis : University of Minnesota Press GL 305.48896333 098

Lippiard, Lucy R., Mixed Blessings: New Art in the Multicultural America (c1990) New Y ork:
Pantheon Books FA 709.73 L765. Another is on Short Loan in the Kate Edgar Commons.

Tesfagiorgis, FriedaHigh W., ‘In search of adiscourse and critique/s that centre the art of Black
women artists’, in Stanlie M James and Abena P Busia (eds.), Theorizing Black Feminisms:
The Visionary Pragmatism of Black Women (1993). GL 301.412 T396.

I ndigenous women of power




Grace, Patricia and Robyn Kahukiwa, Wahine Toa. Women of Maori Myth (1984) Auckland:
Penguin. FA 709.93 K12 (3 copies) and MM 398.20995 K12 (3 copies + 2 in NZP)

Lili’ uokalani, Hawai’i’s Sory by Hawai'i’ s Queen (1898), Tokyo: Charles E. Tuttle Co.

Linnekin, J., Sacred Queens and Women of Consequence (1990) Ann Arbor: University of
Michigan Press. GL 301.41209969 L 75 (2 copie s). Also available as an e-resource.

Te Awekotuku, Ngahuia, Ruahine. Mythic Women (2003) Wellington: Huia Publishers. MM
398.2 T25 (2 copies).

Mana wahine— indigenous feminism

Awatere-Huata, Donna, ‘Maori Sovereignty, Pt. II’, Broadsheet (Oct 1982), Auckland, pp. 249

Awatere-Huata, Donna, Maori Sovereignty (1984), Auckland: Broadsheet Magazine Ltd. MM
323.1199442 A96 (3 copies).

Evans, Ripeka, ‘ The Negation of Powerlessness. Maori Feminism, a Perspective’, Hecate (Oct
1994), val 20, no. 2, pp. 53 66.

Irwin, Kathie, and Irihapeti Ramsden (eds.), Toi Wahine. The Worlds of Maori Women (1995),
Auckland: Penguin. MM 301.412 T646 (3 copies)

Irwin, Kathie, ‘ Towards Theories of Maori Feminism’ (1992), in Rosemary Du Plessis et al (ed.),
Feminist Voices: Women' s Studies Texts for Aotearoa/NZ (1992), Auckland: Oxford
University Press. NZP 301.4120995 F33 (3 copies)

Irwin, Kathie, ‘Becoming an academic: Contradictions and Dilemmas of a Maori Feminist’, in S.
Middleton and A. Jones (eds.), Women and Education in Aotearoa2 (1992), Wellington:
Bridget Williams Books

Paraha, Glynnis, ‘He pounamu kakano rua: construction of Maori women: a visua discourse’,
(1992) MA thesis (Education), University of Auckland, GL thesis 93-078

Te Awekotuku, Ngahuia, ‘He Whiriwhiwhi Wahine: Framing Women’s Studies for Aotearoa’, Te
Pual (1992), val. 1, no. 1, pp. 46-58.

Te Awekotuku, Ngahuia, ‘ Kia mau, kia manawanui — we will never go away: experiences of a
Maori lesbian feminist’, in R. Du Plessis et a (eds.), Feminist Voices: Women's Studies
Texts for Aotearoa/NZ (1992), pp. 278-289. NZP 301.4120995 F33 (3 copies)

Smith, Linda Tuhiwai, Decolonising Methodologies (1998) New York : Zed Books; Dunedin :
University of Otago Press. NZP 305.80072 S65 (3 copies + 2 in Kate Edgar Commons)

Smith, Linda Tuhiwai, * Some thoughts on “being constructed”: The view from my grandmother’s
verandah’, Te Pua (1992), Sept, val. 1, no. 1.

Smith, Linda Tuhiwai, ‘Maori Women: Discourses, projects and manawahine’, in S. Middleton
and A. Jones (eds.), Women and Education in Aotearoa 2 (1992), Wellington: Bridget
Williams Books Ltd. MM 376.995 W872 2. NZP 376.995 W872 2 (3 copies). KEC
376.995 W872 2 (3 copies).

These women above created the space for Maori women to discuss issues of feminism within the
wider context of feminism in Aotearoa/NZ. Because of their ‘activism’ others have been
able to cometo the fore to talk about Maori women and the arts;

Beets, Jacqui Sutton, ‘Images of Maori Women in NZ Postcards after 1900’, Women's Studies
Journa (Spring 1997) val. 13, no. 2, pp. 7-24 and in Jones, Alison, PhyllisHerdaand
Tamasailau M Suaalii (eds.), Bitter Sweet. Indigenous Women in the Pacific (2000),
Dunedin: University of Otago Press, pp. 17-32. in your handbook

Connor, Dr. Helene, ‘Reclamation of Cultural Identity for Maori Women: A Response to
‘Prisonisation’ in Jones, Alison, Phyllis Herda and Tamasailau M Suadlii (eds.), Bitter
Sweet. Indigenous Women in the Pacific (2000), Dunedin: University of Otago Press, pp.
125-136. CT 305.42099JON. NZP 305.42099B62. SL 305.42099B62.




- 8-

Diamond, Jo, ‘ Hine-titama: Maori Contributions to Feminist Discourses and |dentity Politics',
Australian Journal of Social Issues (Nov 1999) vol 34, issue 4, p.301 (xeroxed)

Hoskins, Clea Te Kawehau, ‘ In the Interests of Maori Women? Discourses of Reclamation’, in
Jones, Alison, Phyllis Herda and Tamasailau M Suaalii (eds.), Bitter Sweet. Indigenous
Women in the Pacific (2000), Dunedin: University of Otago Press, pp. 33-48. CT
305.42099J0ON. NZP 305.42099B62. SL 305.42099B62.

Johnston, Patricia and Leonie Pihama, ‘What Counts as Difference and what differences count:
Gender, race and the politics of difference’, in Irwin, Kathie and Irihapeti Ramsden (eds.),
Toi Wahine. The Worlds of Maori Women (1995), Auckland: Penguin, pp. 75 86.

Johnston, Patricia and Leonia Pihama, ‘ The marginalization of Maori Women', Hecate (Oct
1994) val. 20, no. 2, pp. 8398

Mohanram, Radhika, ‘ The Construction of place: Maori feminism and nationalism in
Aotearoa/NZ’, NWSA Journal (Spring 1996), vol. 8, no. 1, pp. 50-69

Mohanram, Radhika, ‘ Postcolonial Maori sovereignty’, Women Studies Journal (Aug 1995), vol.
11, nos. ¥, pp.63-94

Mohanram, Radhika, Black Body: Women, Colonialism and Space (1999). Arch 304 M697

Textiles - Aotear oa

Evans, Miriamaand Ranui Ngarimu, The art of 0 | ori weaving : the eternal thread, Te aho
mutunga kore (2005) Wellington, N.Z. : Huia.

Hindmarsh. G., ‘Flax. The Enduring Fibre, in New Zealand Geographic (April-June 1999) no. 42,
pp. 20-53.

Meed, S. M., Traditional Maori Clothing (1969) Auckland: Reed.

Mead, H. M., *Clothing Fashionsin Traditional Maori Society’, Maori Art on the World Scene
(as above), pp.96-101

Mead, S. M., The Art of Taniko Weaving (1999) Auckland: Reed.

Paka-Titi, Rora, Rangimarie: Recollections of her Life (1998) Wellington: Huia Publishers.

Pendergrast, Mick, O | ori fibre techniques: a resource book for O | ori fibrearts : ka tahi hei
tama Wtama (2005) Auckland, N.Z. : Reed.

Pendergrast, Mick, Feathers and Fibre: A Survey of Traditional and Contemporary Maori Craft
(1984) Auckland: Penguin.

Pendergrast, Mick, Kakahu (1997) Auckland: David Bateman.

Puketapu Hetet, Erenora, Maori Weaving (1989) Auckland: Pitman.

Te Awekotuku, Ngahuia, ‘ Te Pa Harakeke' in S. Coney (ed.), Standing in The Sunshine(1993)
pp. 278 279, Auckland: Viking.

TeKanawa, Diggeress, Weaving a Kakahu (1992) Wellington: Bridget Williams Books.

Textiles - Pacific

Drake, Maile, ‘Ngatu Pepa: Making Tongan Tapain New Zealand', in Sean Mallon and Pandora
Fulimano Pereira (eds), Pacific Art Niu Sla (2000) Wellington: Te Papa Press, pp. 53-63.

Herda, Phyllis, ‘ The changing texture of Tongan textiles’, Journal of the Polynesian Society
(June 1999), val. 108, no. 2, pp. 149-167.

Hutton, Grace, ‘ Tivaevae: Cook Islands Quilting in New Zealand', in Sean Mallon and Pandora
Fulimano Pereira(eds), Pacific Art Niu Sla (2000) Wellington: Te Papa Press, pp. 65- 75.

Pereira, Pandora Fulimano, ‘ Lalaga: Weaving connections in Pacific Fibre', in Sean Mallon and
Pandora Fulimano Pereira (eds), Pacific Art Niu Sla (2000) Wellington: Te Papa Press, pp.
77-89.

Rongokesa, L., Art of Tivaevae: Traditional Cook Islands Quilting (2001), Auckland: Godwit. FA
709.26 R773a NZP 746.46 R77a

Rongokea, L., ‘ Tivaevae: Cook Islands Quilting’, (1995) Art Asia Pacific, vol. 2, no. 4, pp. 68-
7.
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Rongokes, L., Tivaevae: Portraits of Cook Isands Quilting (1992) Wellington: Daphne Brasell
Associates Press FA 709.26 R773 NZP 746.46 R77

TeWhare Puanga: Recent Maori and Pacific | slands Women' s Weaving and Tivaevae fromthe
Wellington Region (1993), Wellington: City Gallery. FA 709.93W552 NZP (Pamphlets)
95 38

Tiare Taina o te Kuki Airani — Tivaevae from Cook Island Women of Dunedin (1998) Dunedin:
Tiare Tainao te Kuki Airani FA 709.93 T551 NZP 746.460996 T55

Native American Quilting— Lakotaand Seminole

Downs, Dorothy, Art of the Florida Seminole and Miccosukee Indians(1995) Florida: University
Press of Florida. FA 709.24 D751 [Ch 3: Twentieth Century Dress. Patchwork, pp. 83-119]

Feest, Christian F., Native Arts of North America (Seminole quilting pp. 151-2, embroidery pp.
152-157). FA 709.24 F295.

MacDowell, MarshalL. (ed.), To Honor and Comfort: Native Quilting Traditions(2003) Santa
Fe: Museum of New Mexico Press. On order from the Fine Arts Library.

African-American Quilts

Bearddey, John, The quilts of Gee's Bend : masterpieces froma lost place (2002) Tinwood ;
London : Hi Marketing. FA 746.46 QG6g.

Bearden, Romare and Harry Henderson, A History of AfricanrAmerican Artists: From 1792 to
the Present (1993) GL 709.73 B3681

Benberry, Cuesta, ‘ African American Quilts: Paradigms d Black Diversity’, in Jacqueline Bobo
(ed.), Black Feminist Cultural Criticism (2001) pp. 291-299. FA 701.3 B627. GL
700.820973 B66.

Benberry, Cuesta, Always There: the African-American Presence in American Quilts (1992)
Louisville, Ky: Kentucky Quilt Prgect GL 746.9708996 B45

Freeman, Roland L., A Communion of Spirits: African-American Quilts, Preserversand Their
Sories (1996) Nashville, TN: Routledge Hill Press. GL 746.460973 F85

>> case study: Harriet Powers

‘Harriet Powers . http://xroads.virginia.edu/~UG97/quilt/harriet.ntml viewed 14 June 2005

‘ African American Quilting Traditions'. http://xroads.virginia.edu/~UG97/quilt/atrads.html.
Viewed 14 June 2005.

‘America s Quilting History’ with links to AfricanAmerican quilting history.
http://www.womenfolk.com/quilt history websites/|afam.htm Viewed 14 June 2005.

Fry, Gladys-Marie, ‘Harriet Powers: Portrait of an AfricanrAmerican Quilter’, in Jacqueline
Bobo (ed.), Black Feminist Cultural Criticism(2001) pp. 300-310. FA 701.3 B627. GL
700.820973 B66.

>> case study: Faith Ringgold, contemporary artist/quiltmaker

Graulich, Melody and Mara Witzling, ‘ The Freedom to say what she wants: A Conversation with
Faith Ringgold’, in Jacqueline Bobo (ed.), Black Feminist Cultural Criticism (2001) pp.
184-209. GL 700.820973B66.

Ringgold, Faith, Dancing at the Louvre : Faith Ringgold's French collection and other story
quilts (c1998) Berkeley, Cdlif.: University of California Press. FA 759 R581d.

Ringgold, Faith, We flew over the bridge : the memoirs of Faith Ringgold (1995) Boston : Little,
Brown. FA 759 R581.

www.faithringgold.com viewed 20 June 2005.

Jewellery - Maori




-10-

4th NZ Jewellery Biennale: grammar, subjects and objects (c2001) Lower Hutt: Dowse Art
Gallery. FA 709.9 N532j 2001.

Mata: Maori Adornment (2001) Auckland: Auckland Central Library. FA 709.93 M425.

Merchandise: Jewellery by Gina Matchitt (2000) Essay by Diedre Brown. Wellington: Arts
Council of NZ Toi Aotearoa. FA 709.93 M4252

Pretty 12 (1998). Video. AV library LV98-141. (17 minutes)

Srengthen the Bindings: Aukaha kia kaha (c2000) Dunedin: Ngai Tahu Development
Corporation and Dunedin Public Art Gallery. FA 709.93 S915.

Wai: Recollected Works, Areta Wilkinson (2000) Christchurch: University of Canterbury. FA
709.93 W6861.

Jewdlery — Pacific

Edmundson, Anna, Traditional Jewellery and Body Adornment from Australia and the Pacific
(1999) Sydney: University of Sydney.

Kitson, Eloise, ‘Cultura feminisms : diversity in contemporary women's art in Aotearoa/New
Zealand’ (2003) MA thesis (Art History). FA THESIS 707.51 K625.

Pereira, Pandora Fulimano, ‘Identities Adorned: Jewellery and adornments’, in Sean Mallon and
Pandora Fulimano Pereira, Pacific Art. Niu Sla (2002) Wellington: Te Papa Press, pp. 3%
52.

Stevenson, Karen, ‘ Culture and identity: contemporary Pacific artistsin New Zealand’, Bulletin
of New Zealand Art History (1996) no. 17, pp. 59-68.

www.bartleynees.co.nz— Niki and Sofia’ s dealersin Wellington

www.johnleechgallery.co.nz — Sofia's Auckland dealer

Exhibition catalogues:

Big Bang Theory. Recent Chartwell Acquisitions (2002). AAG. FA 709.04 B592

Dally Mix (W)rapper. Contemporary Art by Women of Samoan Descent (2002). Waikato
Museum of Art and History. FA 709.93 D665

1 Noble savage, 2 Dusky Maidens (1999) Exhibition catalogue. FA 709.93 O58n

4" Nz Jewellery Biennale. Grammar: Subjects and Objects (2001) FA 709.93 N532j 2001

Jewelled. Adornments from Aaoss the Pacific (2001). MoNZ. FA 709.9 J59

Pacific Notion. A little taste of the Pacific available in Sydney and New Y ork (2002). FA 709.93
P117n.

Paradise Now? Contemporary Art from the Pacific (2004). New Y ork. FA and FA Short loan
709.93 P222n.

I ndigerous tattoo including moko

Ellis, Elizabeth, ‘ Te Kauae 0 Nga Wahine Maori’, in S. Coney (ed.), Sanding in the Sunshine
(1993) Auckland: Viking, pp. 264-5.

Ellis, Elizabeth, Moko : an exhibition of 19th century portrait photographs of Maori with tattoo :
from the photograph collection of the Alexander Turnbull Library (1990) [Wellington,
N.Z.] : Alexander Turnbull Library. FA 709.93 A379m

Gell, Alfred, Wrapping in Images - Tattooing in Polynesia (1993) Oxford and New Y ork:
Clarendon Press and Oxford University Press. FA 391 G318. NZP 391.650996 G3L1.

Johanssen, D., Wearing Ink (1994) Auckland: David Bateman.

King, M., and M. Friedlander, Moko: Maori Tattooing in the 20th Century (1992) 2nd edition,
Auckland: David Bateman.

Kuwahara, Makiko, Tattoo : an anthropology (2005) Oxford ; New York : Berg. NZP
391.6509962 K97. (good re Tahiti)
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Losch, Kealaokahi C., ‘Ho'ola hou ka moko a me ka uhi: the revival of cultural tattooing in
Atearcaand Hawai'l’, (1999) MA thesis, University of Hawai'i. MM 391.65 L87

Mallon, Sean and Roger Blackley, Tatau. Pe a. Photographs by Mark Adams. Measina Samoa:
Sories of the Malu by Lisa Taouma (2003). FA 709.93 T216. NZP 391.65 T21.

Nikora, Linda Waimarie, Mohi Rua and Ngahuia Te Awekotuku, ‘Wearing Moko : Maori Facial
Marking in Today’s World', in Nicholas Thomas, Anna Cole and Bronwen Douglas (eds.),
Tattoo. Bodies, Art and Exchange in the Pacific and the West (2005) London : Reaktion,
pp. 191-204. FA 391 T221b. NZP 391.65 T44.

Prager, E., Tatau: Maohi Tatau (1993) Auckland: Tupuna Productions.

Robley, Mgjor -General, Moko, or Maori Tattooing (1987) Papakura: Southern Reprints.

Te Awekotuku, Ng, ‘TaMoko: Maori Tattoo’, Goldie (1997) exhibition catalogue, Auckland:
ACAG and David Bateman, pp. 108-114.

Thomas, Nicholas, Anna Cole ad Bronwen Douglas (eds.), Tattoo. Bodies, Art and Exchange in
the Pacific and the West (2005) London : Reaktion. FA 391 T221b. NZP 391.65 T44.

Pottery — Native American

Dillingham, Rick, ‘Historic and Contemporary Pueblo Pottery’ in | Am Here. Two Thousand
Years of Southwest Indian Artsand Culture (1989) Santa Fe: Museum of New Mexico
PressFA 709.24 L123

Hoerig, Karl, Under the palace portal : Native American artistsin Santa Fe (2003) Albuguerque
: University of New Mexico Press. GL 978.956 H69

Peterson, Susan, Pottery by American Indian Women. The Legacy of Generations (1997)
Washington DC and Phoenix, Ar: The National Museum of Women in the Artsand The
Heard Museum FA 738.3 P485

Traugott, Joseph, ‘ Fewkes and Nampeyo. Clarifying a MythrUnderstanding’, in W. Jackson
Rushing Il (ed.), Native American Art in the Twentieth Century (1999) London and New
Y ork: Routledge, pp. #20.

NEW: POTTERY OF SANTA ANA PUEBLO

>>> case study: Maria Martinez

Peterson, Susan, Pottery by American Indian Women. The Legacy of Generations (1997)
Washington DC and Phoenix, Ar: The National Museum of Women in the Artsand The
Heard Museum FA 738.3 P485.

Peterson, Susan, The Living Tradition of Maria Martinez (1979) Tokyo and New Y ork:
Kodansha International .

Spivey, Richard L., The legacy of Maria Poveka Martinez (c2003) Santa Fe, N.M.: Museum of
New Mexico Press. FA 759 M385s.

Photography

WEélls, Liz (ed.), The Photography Reader (2003) London: Routledge. FA 770.1 P575we. Has
essays by bell hooks and others.

Students researching for essays in this area may benefit from reading about Visual Anthropology.
The following books were drawn from a booklist recommended for those attending a
workshop entitled ‘Visual Anthropology. New dilemmas of representation’ held at UOA in
Sept 2003

Marcus Banks and Howard Morphy (eds.), ‘ Introduction’, in Rethinking Visual Anthropology
(1997) New Haven and London: Yae University Press, pp. 1-35. FA 704.8 R438. GL 301
B217.
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Steven Leuthold, ‘ Representation and Reception’, in Indigenous Aesthetics. Native Art, Media
and ldentity (1998) Austin: University of Texas Press, pp. 28-44.

Sarah Pink, ‘ The Visual in Ethnography: Photography, Video, Cultures and Individuals', in
Doing Visual Ethnography. Images, Media and Representation in Research (2001) London:
Sage Publications and New Delhi: Thousand Oaks, pp. 17-29. GL 305.80072 PG65.

Jay Ruby, Picturing Culture. Explorations of Films & Anthropology (The University of Chicago
Press, Chicago & London, 2000): Introduction, pp. 1-39. GL 306.0208 R89

Photography - colonial — general

Booth-Clibborn Editions and Barbican Art Gallery, Native Nations: Journeysin American
Photography (2000) exhibition catalogue. ORDERED OCT 05. Includes essays by Theresa
Harlan, Hulleah Tsinhnahjinnie and Jolene Rickard.

Edwards, Elizabeth (ed.), Anthropology and Photography, 1860-1920 (1992) New Have: Yale
University Press in association with the Royal Anthropological Institute, London FA 770.9
A628. GL 301.028 E26.

Fusco, Coco and Brian Wallis (eds.), Only skin deep : changing visions of the American self
(c2003) New York : International Center of Photography in association with Harry N.
Abrams, Inc., Publishers Pinney, Christopher and Nicolas Petersen, Photography’s Other
Histories (2003) Durham and Lond: Duke University Press. GL 770 P65.

Quanchi, Max (ed.), Imaging, Representation and Photography of the Pacific Islands Special
Issue of Pacific Sudies (1997), val. 20, no. 4. NZP 990.5 P117

Rony, Fatimah Tobing, Thethird eye : race, cinema, and ethnographic spectacle (1996) Duham
and London: Duke University Press. GL 791.4365203 R77

Sonntag, Susan, On Photography (c1977) New York : Farrar, Straus and Giroux. GL 770.1 S69.

Photography — North American (Native American and African-American)

http://collections.ic.gc.calartists/index.html - An Introduction to Contemporary Native Artistsin
Canada. viewed 4 July 2005.

Soirit Capture. Photographs from the National Museum of the American Indian (exhibition
catalogue) (2001) Smithsonian Ingtitute. FA 779.997 S759

Abbott, Lawrence (ed.), | Stand in the Center of the Good: Interviews with Contemporary Native
American Artists (1994) Lincoln, NE: University of Nebraska Press. FA 709.24 111.
Especially theinterview with CarmLittle Turtle, pp. 137-147.

Brumbaugh, Lee Philip, ‘ Shadow Catchers or Shadow Snatchers? Ethical Issues for
Photographers of Contemporary Native Americans’, in Duane Champagne (ed.),
Contemporary Native American Cultural Issues (1999). GL 305.897 C44c. pp. 217-224.

Hammond, Harmony, Lesbian Art in America (2000) New Y ork: Rizzoli and London: Troika. FA
709.73 H226 [re Hulleah Tsinhnahjinnie].

Harlan, Theresa, ‘Asin her vision: Native American Women Photographers’, in Diane Neumaier
(ed.), Reframings New American Feminist Photographers (1995) Philadelphia: Temple
University Press. Pp. 114-124. FA 770.973 R332.

Harlan, Theresa, ‘ To watch, to remember, to survive', in Watchful Eyes: Native American Women
Artists (1994) Phoenix: Heard Museum. Pp.7-14. FA 709.73 W324

Jensen, Joan M., ‘Native American Women Photographers as Storytellers’,
www.sla.purdue.edu/WA AW/Jensen/NAW.html (1998) viewed 14 June 2005.

Lippiard, Lucy R., ‘Independent Identities’, in W, Jackson Rushing 111 (ed.), Native American Art
in the Twentieth Century. Makers, Meanings, History (1999) London: Routledge, pp. 134-
148. FA 709.7 N278.
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Lippiard, Lucy R. (ed.), Partial Recall: Photographs of Native North Americans(1992) N ew
York: The New Press. FA 770.973 P273. Essays by Jaune Quick T o-See Smith (pp. 59 64)
and Jolene Rickard (pp. 105-112).

Smith, Laura E., * Photography, Criticism and Native American Women'’s Identity. Three works
by Jolene Rickard’, Third Text (Jan 2005) vol. 19, issue 1, pp. 53-66. Available asan e-
journal.

Tsinhjanjinnie, Hulleah J., *When a Photograph is Worth A Thousand Words? , in Christopher
Pinney and Nicolas Petersen, Photography’ s Other Histories (2003) Durham and L ondon:
Duke University Press, p. 40-52. GL 770 P65.

Willis, Deborah and Carla Williams, The Black Female Body: A Photographic History (2002)
Philadelphia: Temple University Press. FA 778.92 W734

Colonial Photography —Maori and Pacific

Beets, Jacqui Sutton, ‘Images of Maori Women in NZ Postcards after 1900, in Jones, Alison,
Phyllis Herda and Tamasailau M Suadlii (eds.), Bitter Sweet. Indigenous Women in the
Pacific (2000), Dunedin: University of Otago Press, pp. 17-32. NZP 305.42099B62

Blanton, Casey, Picturing Paradise: Colonial Photography of Samoa 1875-1925 (1995) Daytona,
Fla.: Daytone Beach Community College NZP 779.999613 P61

De Lorenzo, Catherine, ‘ Oceanian Imaginings in French Photographic Collections', History of
Photography (Spring 2004), vol. 28, no. 1, pp. 137-149. FA Serids

Edwards, Elizabeth, Raw Histories. Photographs, Anthropol ogy and Museums (2001) Oxford:
Berg. GL 306.074 E26

Edwards, Elizabeth, Picturing Paradise: Colonial Photography of Samoa 1875-1920 (1995)
Daytona, Flor: Daytona Beach Community College. GL 779. 999613 P61

Edwards, Elizabeth, Anthropol ogy and Photography 1860-1920 (1992) New Haven: Yale
University Pressin Association with the Royal Anthropological Institute. FA 770.9 A628.
GL 301.028 E26

King, Michadl, Maori. A Photographic and Social History (1983) Auckland: Heinemann.

Maxwell, Anne, Colonial Photography and Exhibitions. Representations of the ‘ Native’ People
and the Making of European I dentities (1999) London: Leicester University Press. GL
306.08 M46

Ryan, sR., Picturing empire : photography and the visualization of the British Empire (1997)
Chicago : University of Chicago Press. GL 941.08 R98.

Sualii, Tamasailau, ‘ Deconstructing the ‘Exotic’ Female Beauty of the Pacific Islands’, in Jones,
Alison, Phyllis Herda and Tamasailau M Suaalii (eds.), Bitter Sweet. Indigenous Women in
the Pacific (2000), Dunedin: University of Otago Press, pp. 93 108. NZP 305.42099B62.

Stephen, Ann (ed.), Pirating the Pacific: Images of Travel, Trade and Tourism (1993) Sydney:
Powerhouse Museum. FA 709.9 P667

Vercoe, Caroline, ‘ Postcards as Signatures of Place’, in Art Asia Pacific (1996) vol. 3, no. 1, pp.
84-89.

Webb, Virginia-Lee, ‘ Transformed Images. Photographers and Postcards in the Pacific Islands’,
in Christraud M. Geary and Virginia-Lee Webb (eds.), Delivering Views: Distant Cultures
in Early Postcards (c1998) Washington DC: Smithsonian Institution Press. FA 741.68
D331. NZP 741.683 G29.

Webb, Virginia-Lee, ‘Manipulated Images. European Photograph of Pacific Peoples’, in Elazar
Barkan and Ronald Bush (eds.), Prehistories of the future : the primitivist project and the
culture of modernism (1995) Stanford, Calif. : Stanford University Press. GL 572.01 B25

Contemporary Maori and Pacific Photography

>> Fiona Pardington:
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Mason, Ngahiraka and Ngarino Ellis, Purangia ho: Seeing clearly : casting light on the legacy of
tradition in contemporary Maori art (2001) Auckland Art Gallery Toi o Tamaki.

Proper reference: New Zealand Journal of Photography (Spring 2004), no. 56.

Rogers, Anna(ed.), Te Puawai O Ngai Tahu: Twelve Contemporary Ngai Tahu artists (2003)
Christchurch: Christchurch Art Gallery.

Stanhope, Zara, Slow release : recent photography from New Zealand : Fiona Amundsen, Gavin
Hipkins, Anne Noble, Fiona Pardington, Peter Peryer, Ann Shelton, Yvonne Todd (2002)
Bulleen, Vic.: Heide Museum of Modern Art. FA 709.93 S634

>> Natalie Robertson:

www.natalie.robertson.com

General re Aboriginal Photography

Aboriginal Art in the Public Eye (Art Monthly Australia supplement), 1992 [mixed media).
FA Serias

Art and Australia (Aboriginal Art Now issue), (Spring 1993) vol. 31, no. 1, particularly:

Croft, Brenda, "Blak Lik Mi", pp. 63-67.

De Lorenzo, "Delayed Exposure: Contemporary Aboriginal Photography”, pp. 57-62.

Johnson, Vivien, "The Unbounded Biennale: Contemporary Aboriginal Art", pp. 49-56.

Art and Australia (The Festival of the Dreaming: Aboriginal and Torres Strait Islander Art issue),
vol. 35, no. 1, 1997. FA Serids particularly:

Gough, Julie, "Timeripplesin Tasmania: like waves upon our island shore, it rhymicaly serves
to remind Aboriginal people of connections to place and to practices’, pp. 108-115 [mixed
media].

Langton, Marcia, "The valley of the dolls: Black humour in the art of Destiny Deacon”, pp. 100-
107.

Batchen, Geoffrey and Tracey Moffatt, "NADOC ’ 86 exhibition of Aboriginal and Islander
Photographers’, Photofile, vol. 4, no. 3, Summer 1986, pp. 24-6. FA Serias

Caruana, Wally and Jennifer Isaacs (eds.), The land, the city. The emergence of urban Aboriginal
art (Art Monthly Australia supplement), no. 30, May 1990 [mixed media). FA Serias

Dewdney, Andrew, "Deliberate Acts of Cultural Trandation”, Third Text, no. 35, 1996, pp. 92-95
[BrendalL. Croft & Destiny Deacon]. FA Serials

Langton, Marcia, "Well, | heard it on the Radio and | saw it on the Television ...", Australian
Film Commission, North Sydney, (1993). GL 791.4365203 L28

Langton, Marcia, After the tent embassy : images of Aboriginal history in black and white
photograph (1983) Sydney] : VaadonPublishing. FA 779.9994 A258

McQuire, Scott, "Signs of Ambivalence: Documentary Images’, Photofile, no. 43, November
1994, pp. 6-13. FA Serials

Neale, Margot, Yiribana, The Art Gallery of New South Wales, Sydney, 1994 [mixed mediag]. FA
709.28 Y51. GL 709.94 A784y

Pam, Max (ed.), Visua Instincts: Contemporary Australian Photography, Australian Government
Publishing Service, Canberra, 1989. FA 770.994 V834

Phillips, Sandra (ed.), Racism, Representation and Photography, Inner City Education Centre
Cooperative, Sydney, 1994. FA 770.994 D515

Photofile (100% Mabo issue), no. 40, November 1993, particularly:

Bellear, Lisa, "The Big Deal is Black: Brenda L. Croft", pp. 19-22.
Fraser, Virginia, "Destiny’s Dallys', pp. 7-11.
Howe, Elin, "Postcolonia Currents: The Work of Red’, pp. 23-25.
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Johnson, Darlene, "Aboriginality and the Politics of Representation”, pp. 325.
Mitchell, Avenel, "Repatriation, Race, Representation: A conversation between Ann
Stephen, Hetti Perkins and Avenel Mitchell, 26 September 1993, pp. 12-18.
Taylor, Penny (ed.), After 200 Years: Aboriginal and Torres Strait Islander Australia Today,
Aboriginal Studies Press for the Australian Institute of Aboriginal Studies, Canberra, 1988.
FA 770.994 A258. GL 572.994 A25

Photography - Australia

‘Repatriation, Race, Representation. A Conversation between Ann Stephen, Hetti Perkins and
Avenel Mitchell’, Photofile (Nov 1993), no. 40, pp. 1218. FA serids

Bellear, L., ‘The Big Deal isBlack’, Photofile (Nov 1993), no. 40. FA serids

Bruce, Candice, ‘ Portraits of Our Elders’, Photofile (Nov 1993), no. 40, pp. 26:29

Croft, Brenda L., New view : indigenous photographic perspectives from the Monash Gallery of
Art permanent collection (c2003) Wheelers Hill, Vic : Monash Gallery of Art. FA 770.994
N532

Croft, Brenda L. with Janda Gooding, South west central : indigenous art from south Western
Australia 1833-2002 (2003) Perth, W.A. : Art Gallery of Western Australia. FA 709.94
C941

Croft, BrendaL.,‘? in Eleanor M. Hight and Gary D. Sampson, Colonialist photography :
imag(in)ing race and place (2002) London: Routledge, pp. FA 778.92 C719. GL
779.93253 H63.

Croft, Brenda L., ‘ Speaking as the ‘ Other’, in Barry Craig, Bernie Kernot and Christopher
Anderson (eds.), Art and Performance in Oceania (1999) Honolulu: University of Hawaii
Press, pp. 74 77. FA 709.9 A78c. NZP 700.99 A78 [3 copies]|

Crombie, Isobel, 2nd Sght: Australian photography in the National Gallery of Victoria (2002)
Melbourne: National Gallery of Victoria FA 770.994 C945s

Gellatly, Kelly, ‘s There an Aboriginal Photography’, in Oxford Companion to Aboriginal Art
and Culture (1999), pp. 284-292. FA Reference 703 0983

Genocchio, B., Fiona Foley. Solataire (2001) Annandale, NSW: Piper Press. FA 759 F663

Gough, J., ‘ Contemporary Aboriginal Artin TasmaniaToday’, Art and Australia (1997), vol. 35,
no. 1. FA serials

Harris, A., Australia’s Too Old to Celebrate Birthdays (1988) Canberra GL 572.9944 H31

Kerr, J. and J. Holder, Past Present: The National Women’s Art Anthology (1999) North Ryde,
NSW: Craftsman House FA 709.94 P291

Koop, S., ‘Fiona Foley: Bare Bones', Art Asia Pacific (June 1999), no. 22. FA serids

Kronenberg, Simeon, Imaging, identity and place (2001) Grafton, N.S.W.: Grafton Regional
Gallery. FA 709.94 131 [artists include Brenda L . Croft, Leah King Smith, Mandy Martin,
Judy Watson]

Fink, Hannah, ‘ Cracking Up’ (1999) www.lib.latrobe.edu.au/AHR/archive/l ssue-July-
1999/fink.html, viewed 14 June 2005.

Foley, F., ‘A blast from the past’ in |. McNiven, L. Russell and K. Shaffer, Constructions of
Colonialism: Perspectives on Eliza Fraser’s Shipwreck (1998), London ; New York :
Leicester University Press. GL 994.3 F84m

Fraser, V., ‘Destiny’s Dolly’, Photofile (1993, no. 40. FA serids

Langton, M., ‘The Valley of the Dolls: Black Humour in the art of Destiny Deacon’, Art and
Australia (1997), vol. 35, no. 1. FA serias

Losche, D., ‘Reinventing the Nude: Fiona Foley’s museology’, in Kerr, J. and J. Holder, Past
Present: The National Women's Art Anthology (1999) North Ryde, NSW: Craftsman
House. FA 709.94 P291
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Marsh, Anne, ‘Leah King-Smith and the Nineteenth-century Archive', History of Photography
(Summer 1999), vol. 23, no. 2, pp. 114-117. X FA Serias

Oguibe, O., ‘M edium and memory in the art of Fiona Foley’, Third Text (1995 6), no. 33. FA
serials

Perkins, H, ‘Right Beside You: Brenda L Croft’ in Kerr, J. and J. Holder, Past Present: The
National Women'’s Art Anthology (1999) North Ryde, NSW: Craftsman House FA 709.94
P291

Phillips, S., Race, Representation and Photography (1994) Sydney: Inner City Education Centre
Cooperative. FA 770.994 D515

Brenda L. Croft’ swritings as a curator and commentator

Croft, Brenda L., New view : indigenous photographic per spectives from the Monash Gallery of
Art permanent collection (2003) catalogue essay. Wheelers Hill, Vic : Monash Gallery of
Art. FA 770.994 N532.

Croft, Brenda L., South west central : indigenous art from south Western Australia 1833-2002
(2003) Perth, W.A.. : Art Gallery of Western Australia. FA 709.94 C941.

Croft, Brenda L., Indigenousart : Art Gallery of Western Australia (2001) Perth, W.A. : Art
Gallery of Western Australia. FA 709.28 A784.

Croft, Brenda L., "Laying Ghosts to Rest” in Judy Annear (ed.), Portraits of Oceania (1997),
exhibition catalogue, Art Gallery of New South Wales, Sydney, 27 August to 26 October
1997, pp. 8-14.

Croft, Brenda L., "Postcard from Sydney", Artlink (Spr 1994), val. 14, no. 3, pp. 47-51

Croft, Brenda L., "Boomalli”, Artlink (Autumn/Winter 1990), val. 10, nos. 1 & 2, p.108.

Selected exhibition catalogues of her work

+ Witness (2004) Sydney : Museum of Contemporary ArtFA 709.05 W825.

Brenda L. Croft: Strange Fruit (1994) The Performance Space with Boomalli Aboriginal Artists
Co-operative, Sydney.

The Big Deal is Black: Brenda L. Croft (1993) The Australian Centre for Photography, Sydney, 2
to 24 July 1993.

Wiyana/Perisferia (Periphery) (1993) Boomalli Aboriginal Artists Co-operative, Sydney.

The Boundary Rider: 9th Biennale of Sydney (1992-3), exhibition catalogue, Art Gallery of New
South Wales, 15 December 1992 to 14 March 1993. FA 709.94 B58 1992

Exhibition reviews

Johnson, Darlene, Strange Fruit exhibition review, Agenda, no. 38, September 1994, p. 26. FA
serials

Perkins, Hetti, " Strange Fruit: The Photographic Art of Brenda L. Croft", Art Asia Pacific, vol. 3,
no. 1, 1996, pp. 90-3. FA serials

Leah King-Smith : artist’s publications

Allen, Christopher, "Leah King-Smith at the Australian Centre for Photography", Asian Art
News, val. 2, no. 3, May/June 1992, p. 38.

Fox, Paul, "Leah King-Smith Patterns of Connection”, Agenda, issue 24, July/August 1992, p. 29.

King-Smith, Leah, "The Nineteenth Century Photographs in Patterns of Connection”, Art
Monthly Australia supplement (Aboriginal Artinthe Public Eye), 1992, p. 41.

King-Smith, Leah [interview], "Crossing Time to Heal", Asian Art News, vol. 2, no. 6,
November/December 1992, pp. 52-7. FA serials.

Kronenberg, Simeon, "Presenting a Personal Archaelogy”, Photofile, no. 42, June 1994, p. 45. FA
serials.
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Southern Crossings/Empty Land: In the Australian Image exhibition catalogue, Camerawork,
London, May to August 1992 [includes Gordon Bennett].

Tunnicliffe, Wayne, "Patterns of Connection”, Photofile, no. 36, August 1992, pp. #8 FA
serials.

Williamson, Clare, "Patterns of Connection: Leah King-Smith’s Subject”, Photofile, no. 41,
March 1994, pp. 28 31. FA serials.

Film - general

Caplan, Ann E., Feminism and Film (2000) Oxford : Oxford University Press. GL 791.43082
K18

Caplan, A nn E., ‘Isthe gaze male?’, in Ann E. Caplan, Feminism and Film (2000) Oxford :
Oxford University Press, pp. 119-138. GL 791.43082 K18

Churchman, Geoffrey, Celluloid Dreams: A Century of Filmin New Zealand (1997) Wellington:
IPL Books. NZP 791.43 C393

Gaines, Jane, ‘White Privilege and Looking Relations: Race and Gender in Feminist Film
Theory’, in Ann E. Caplan, Feminism and Film(2000) Oxford : Oxford University Press,
pp. 336-355. GL 791.43082 K18

hooks, bell, * The Oppositional Gaze: Black female Spectators', Black Looks: Race and
Representation (1992) Boston: South End Press. FA 704.2 H781. GL 301.451073 H78b.

hooks, bell, Reel to Real: Race, Sex, and Class at the Movies (1996) New Y ork: Routledge. GL
302.23430973 H78.

MacDougall, David, Transcultural Cinema (c1998) Princeton, N.J.: Princeton University Press.
GL 791.4365203 M 13

Mulvey, Laura, ‘Visual Pleasure and Narrative Cinema’, Screen (1975) 16(3):6-18. GL 791.405
A3

Nicholson, Heather Norris (ed.), Screening culture : constructing image and identity (2003)
Lanham, Md: Lexington Books. GL 791.436520633 N62.

Riby, Jay, Picturing Culture: Explorations of film and anthropology(2000) Chicago: University
of Chicago Press GL 306.0208 R89

Shepard, Deborah, Reframing Women: A History of Women and Film (2000) Auckland: Harper
Coallins Publishers. NZP 3 copies @ 791.43082 S54. FA 1 copy @ 709.93 Sb47

Taylor, Lucien (ed.), Visualizing theory : selected essaysfromV.A.R., 1990-1994 (1994) New
York : Routledge. GL 572.05 S96v (2 copies)

Documentary film

Corner, John, Art of record: acritical introduction to documentary (1996) Manchester :

Manchester University Press. GL 070.18 C81

Nichoals, Bill, Introduction to documentary (2001) Bloomington, IND : Indiana University Press.
GL 791.4353 N61i. SHORT LOAN 2 Hour) - Kate Edger Information Commons(Level 1)
791.4353 N61i

Shepard, Deborah, Reframing women: a history of New Zealand film (2000) Auckland, NZ :
HarperCollins Publishers.

Film - Maori

Barclay, Barry, Our own image (1990) Auckland: Longman Paul.

Blythe, M. J., Naming the Other: Images of the Maori in NZ Filmand Television (1994),
Metuchen, N.J.: Scarecrow Press. NZP 791.430995 B66n.

Dennis, J. and J. Bieringa (eds.), Filmin Aotearoa NZ (1996) Wellington: Victoria University
Press. NZP 791.43 F488
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Horrocks, Shirley and Roger, ‘ LisaReihana in Clark, Trish and Wystan Curnow (eds.),
Pleasures and Dangers: Artists of the 90s(1992) Auckland: Longman Paul

McDonald, Bernard, ‘ Celluloid Sisters', Pavement (Dec 1993/Jan 1993), p.23

Mita, Merata, ‘ The Soul and the Image’, in Dennis, J. and J. Bieringa (eds.), Filmin Aotearoa NZ
(1996), Wellington: Victoria University Press.

Murray, Scott, ‘Maori Cinema , Cinema Papers (April 1994), no. 97/98, NZ supplement, pp. 39
41. GL X97/698.

Te Awekotuku, Ngahuia, ‘He Take Ano: Another Take: Conversations with Lisa Reihana’, Art
New Zealand (Spring 1993), no. 68.

Tsoulis, Athinaand Mandrika Rupa, ‘ Indigenous Filmmakers: Moko Productions’, Broadsheet
(Spring 1993) p.38

MerataMita

Hardy, Ann, ‘Merata Mita , in Kuhn, Annette (ed.), The Women's Companion to International
Film (1990) London: Virago Press.

Nicolaidi, M., ‘Merata Mita’ s Movies', Cinema Papers (July 1987), p. 56.

Parekowhai, Cushla, Puea o te Ao: Riseto the surface of the world: Merata Mitaand Mana
Waka, in C. Barton and D. Lawlor-Dormer (eds.), Alter/Image: Feminism and
Representation in NZ ART 1973-1993 (1993) Auckland : Auckland City Art Gallery. FA
709.93 A466d

Parekowhai, Cushla, ‘Korero ki [sic] Taku Tuakana', Illusions (1988) p.21

Reviewsof Whale Rider

Garcia, Maria, ‘Whaletale: New Zealand’ s Niki Caro brings Maori legend to life’, Film Journal
International (June 2003), val. 106, issue 6, pp. 16-17.

Figueroa, Esther, ‘Whale Rider. (Movie Review)’, The Contemporary Pacific (Fall 2004), vol.
16, issue 2, pp. 422-426. (e-Resource)

Reviewsof The Piano

Brown, Caroline, ‘The representation of the indigenous other in Daughters of the Dust and The
Piano’, NWSA Journal (Spring 2003) Vol.15, Iss. 1; pg. 1

Coombs, Felicity and Suzanne Gemmell, Piano Lessons: Approachesto The Piano (1999)
London: John Libbey Ltd. NZP 791.430995 C19pc or FA 709.93 C196.

DuPuis, Reshela, * Romanticizing Colonialism: Power and Pleasure in Jane Campion’s The
Piano’, The Contemporary Pacific (1996), val. 8, no. 1, pp. 51-79. SHORT LOAN(2 Hour)
- Kate Edger Information Commons(Level 1). 990.5 C76

Dyson, Lynda, ‘ The Return of the Repressed? Whiteness, Femininity and Colonialismin The
Piano’, Screen (1995), vol. 36, no. 3, pp. 267-276.

Pihama, Leonie, ‘ Are Films Dangerous? A Maori Woman's Perspective on ‘ The Piano’’, Hecate
(Specia Aotearoa/NZ Issue), (Oct 1994), vol 20, no. 2, p239-42.

Reid, Mark A., ‘A Few Black Keys and Maori Tattoos: Rereading Jane Campion’s The Piano in
Post-Negritude Times', Quarterly Review of Filmand Video (June 2000), val. 17, no. 2, pp.
107-117 (e-Resource full text available)

Reviews of Once Were Warriors
Drummond, W. J., ‘Maori Women, their roles in *Once Were Warriors', a human devel opment

perspective’, NZ Journal of Media Sudies (1996), val. 3, no. 2, pp. 39-49. Xeroxed at the
General Library, no. X97/690.
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Pihama, Leonie, ‘ Repositioning Maori Representation: Contextualising Once Were Warriors, in
Dennis, J. and J. Bieringa (eds.), Filmin Aotearoa NZ (1996), Wellington: Victoria
University Press. FA 709.93 F488 1996 (3 copies). NZP 791.43 F48 1996 (2 copies).

Once Were Warriors Xeroxed material in the Genera Library, anthology no. 1 = X97/250.
Anthology no. 2 = X97/673.

The politics of representation of the Pacific

Jolly, Margaret, ‘ White Shadows in the Darkness: Representations of Polynesian Women in Early
Cinema’, in Max Quanchi (ed.), Imaging, Representation and Photography of the Pacific
Islands special issue of Pacific Studies (1997), vol. 20, no. 4, pp. 125 150. ** available as
an e-resource.

Margolis, Harriet, ‘O Tamaiti’, The Big Picture (Winter 1996), issue 9.

Pearson, Sarina, 'Darkness and Light: Velvet Dreams and Dusky Maidens, Camera Obscura
(2005) 58, val 20., no. 1, pp.185-207.

Pearson, Sarina, ‘ Film and Photography: Picturing New Zealand as a Pacific Place’, in Sean
Mallon and Pandora Fulimano Pereira, Pacific Art. Niu Sla (2002) Wellington: Te Papa
Press, pp. 175-190.

Simet-Barton, Justine, ‘ Tala Pasifika— Pacific Voices on Flm’, Wasafiri (Spring 1997), no. 25 :
Pacific Writing Special

Sualii, Tamasailau, ‘ Deconstructing the ‘Exotic’ Female Beauty of the Pacific Islands’, in Jones,
Alison, Phyllis Herdaand Tamasailau M Suaalii (eds.), Bitter Sweet. Indigenous Women in
the Pacific (2000), Dunedin: University of Otago Press, pp. 93 108. NZP 305.42099B62.
SL 305.42099B62.

Taouma, Lisa, ‘RePicturing Paradise: Myths of the Dusky Maiden’ (1998) Master’s Thesis,
University of Auckland.

Film - Aboriginal

Kleinert, Sylviaand Margo Neale (eds.), The Oxford Companion to Aboriginal Art and Culture
(2000) South Melbourne: Oxford University Press — section 13.1

Langton, M., Well, | heard it in the radio and | saw it on the television: an essay for the Austrlian
Film Commission on the Politics and Aesthetics of Filmmaking by and about Aboriginal
People and Things (1993) North Sydney GL 791.4365203 L28

Laseur, Caral, ‘BeDevil: Colonial Images, Aboriginal Memoirs',
www.mcc.murdoch.edu.au/ReadingRoom/film/laseur/BeDevil .html

Muecke, Stephen, ‘Indigenous Representations and I dentity in the films of Rachael Perkins',
(1996)
http://communi cation.students.rmit.edu.au/1996/Gavin_Walburgh/cinemaessay2.htm

Nowra, Louis, Radiance : the play + screenplay (2000) Sydney : Currency press. GL A822.914
N94r 2000.

Radiance (1998) dir. Rachel Perkins. AV Library VIDEO LV03-265 (2 copies)

Rabbit-Proof Fence:

MacDonald, Rowena, Between Two Worlds. The Commonweal th gover nment and the removal of
Aboriginal children of part descent in the Northern Territory (1995) Alice Springs:. lad
Press. GL 362.73099429 M13.

Olsen, Christine, Rabbit-Proof Fence. The Screen Play (2002) Sydney : Currency Press. GL
A822.914 O52Cr.

Watson, Christine, ‘Nugi Garimara (Doris Pilkington) interviewed by Christine Watson’, Hecate
(May 2002) val. 28, issue 1, pp. 23 39.
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Reviews of Rabbit-Proof Fence:

Brewster, Anne, ‘Aboriginal life writing and globalisation: Doris Pilkington’s Follow the Rabbit -
Proof Fence', Southerly (Summer 2002), vol. 62, issue 2, pp. 153 163.

Martin, Adrian, ‘Bouquet of barbed wire’, Sghtand Sound (Nov 2002) vol. 12, issue 11, pp. 24
27.

‘Rabbit-Proof Fence: The Abaigines’ Plight’, United Press International (15 Nov 2002), p.
1008319.

Film — North American and Canadian

Bataille, Gretchen M. (ed.), Native American representations : first encounters, distorted images,
and literary appropriations(2001) Lincoln : University of Nebraska Press. GL 305.8973
B32.

Churchill, Ward, Fantasies of the Master Race. Literature, Cinema and the Colonization of
American Indians (1998) San Francisco: City Light Books, especially the chapter entitled
‘Fantasies of the Master Race. The Stereotyping of American Indiansin Film’, pp. 167-224.

Friedman, L. D. (ed.), Unspeakable Images: Ethnicity and the American Cinema (c1991) Urbana:
University of Illinois Press. GL 791.430973 U59.

Gittings, Christopher E., Canadian National Cinema (2002) New Y ork: Routledge GL
791.430971 G53

Kilpatrick, Jacquelyn, Celluloid Indians: Native Americans and Film(1999) GL 791.436520397
K48

Levitin, Jacqueline, Judith Plessis and Valerie Raoul, Women filmmakers : refocusing

(2003) New York ; London : Routledge. GL 791.430233082 L 65, esp. chs. 19, 36
and 37.

Roallins, Peter C. and John E. O’ Connor (eds.), The Portrayal of the Native Americanin Film
(1999) GL 791.436520397 R75

Rony, F. T., The Third Eye: Race, Cinema and Ethnographic Spectacle (1996) Durham, N.C.:
Duke University Press. GL 791.4365203 R77

Singer, Beverly R., Wiping the war paint off the lens. Native American Film and Video (2001)
Minneapolis: University of Minnesota Press GL 791.436520397 S61

Exhibition catalogues

Korurangi (1995), New Gallery, Auckland.

Mana Tiriti (1990) Wellington City Art Gallery, Wellington.

Pu Manawa: a Celebration of Whatu, Raranga and Taniko (1993) Wellington: Museum of NZ.
Purangiaho: Seeing Clearly (2001), Auckland Art Gallery, Toi o Tamaki, Auckland

Taiawhio (2002), Te Papa Tongarewa, Museum of New Zealand, Wellington

Techno-Maori (2001) City Gallery and Pataka, Wellington and Porirua.

Te Puawai o Ngai Tahu (2003) Christchurch Art Gallery, Christchurch.

Whakamamae (1988) Wellington City Art Gallery, Wellington.

Periodicals

Art and Australia
Art New Zealand
Art Asia Pacific
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Artlink

Hecate

History of Photography

New Zealand Journal of Media Sudied
New Zealand Journal of Photography
Object

Photofile

Screen

Third Text

Specific film-makers

Merata Mita : Bastion Point Day 507, Patu! and Mauri (1988)

Tracey Moffatt : Nice Coloured Girlsand Night Cries: A Rural Tragedy

Rachael Perkins : Radiance (1997) — not available through the Art History Department
Justine SimetBarton : Overstayer (1999)

SimaUrae : O Tamaiti (1996) and Velvet Dreams (1997)

Other videos of interest

Rangatira - Making Waves. Merata Mita

TUTORIAL READINGS-

Souvenir [tourist] arts

Anderson, Duane, When Rain Gods Reigned. From Curiousto Art at Tesuque Pueblo (2002)
Santa Fe: Museum of New Mexico Press. GL 978.956 A54.

Graburn, Nelson H H (ed.), Ethnic and Tourist Arts: Cultural Expressions from the Third World
(1976) Berkeley: University of California Press.

Pearlstone, Zena, Katsina. Commodified and Appropriated Images of Hopi Supernaturals (2001)
Los Angeles: UCLA Fowler Museum of Cultural History. GL 704.03979 P35.

Phillips, Ruth B., Trading Identities. The Souvenir in Native North American Art from the
Northeast, 1700-1900 (1998) Seattle and Washington: University of Washington Press GL
704.0397 P55.

Stephen, Ann (ed.), Pirating the Pacific: Images of Travel, Trade and Tourism (1993)
Haymarket, NSW: Powerhouse Publishing FA 709.9 P667.

Swentzell, Rina, ‘ Accomodating the World: Cultural Tourism among the Pueblos', in Native
American Expressive Culture. Akwe:kon Journal (Fall/Winter 1994) val. xi, nos. 3 and 4,
pp. 134 138.

‘Native American Kitsch, Camp and Fine Art along Route 66’ — online exhibition from Museum
of New Mexico at http://www.miaclab.org/exhibits/icons/index.html

‘“Weaving in the Margins - Navajo Men as Weavers', an online exhibition of at the Museum of
New Mexico in Santa Fe @
http://www.miacl ab.org/exhibits/mal eweavers/introduction.html -

Stereotyping in film (also see readings for Film — North American and Canadian)
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Bird, S. Elizabeth, ‘ Savage Desires. The Gendered Construction of the American Indian in
Popular Media, in Carter Jones Meyer and Diana Royer (eds.), Selling the Indian.
Commercializing and Appropriating American Indian Culture (2001) Tuscon: The
University of Arizona Press, pp. 78-98.

Jones Meyer, Carter and Diana Royer (eds.), Selling the Indian. Commercializing and
Appropriating American Indian Culture (2001) Tuscon: The University of Arizona Press.

OTHER PAPERS OF INTEREST

The Department of Art History offers a range of papers on Maori and Pasifika art history.

Stage 2.:
ARTHIST 205 Contemporary Maori and Polynesian Art [Rangihiroa Panoho]

Stage 3.
ARTHIST 317 Topicsin Contemporary Pacific Art [Caroline V ercoe]
ARTHIST 318 Museology and Taonga [ Rangihiroa Panoho]

Graduate leve :
ARTHIST 707 Maori and Polynesian Arts[Rangihiroa Panoho]
ARTHIST 712 Postcolonial Theory and the Visual Arts[Caroline Vercoe].

We strongly encourage students to continue their studies and complete theses in the area of Maori
and Pasifika art. The areais very rich yet has enjoyed relatively little attention from
researchers — whichis why the Art History Department’s Maori and Pasifika graduate

papers hold so much potential!
MAORI STUDIES also offers papersin this area

MAORI 240 Te Kete Aronui

MAORI 340 Te Whare Pora — both concentrate on the woven arts

MAORI 342 Te Ao Kohatu which examines the stone world.

All papers have a strong practical component and complement many papers in Art History.

ANTHROPOLOGY aso offers a couple of papers which would build on this course:

ANTHRO 315 Anthropology of Art and
ANTHRO 320 Ethnograghic Film and Photography




