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This issue of the HWP Newsletter is dedicated to Joy Marsella
who recently retired from the University of Hawai`i and moved
with her husband to Atlanta. Joy first
became involved with the Hawai`i Writ-
ing Project in the very first year of its
existence, co-directing the 1980 Sum-
mer Institute and six subsequent insti-
tutes, including advanced institutes in
Creating Communities for Community
and Learning  Reform (1992) and Teach-
ing and Writing the Essay (1999). She
also served as HWP Director for 17
years before moving into the back-
ground, though remaining active in
HWP. During that time she worked tire-
lessly to improve literacy in Hawaii.
Over the years she raised more than
$360,000 in grants from private foun-
dations, the Hawai`i State Legislature,
the DOE, and the Federal Government to further the teacher
training programs of HWP. She gave hundreds of presenta-
tions at schools throughout the state and initiated programs
for school principals and on teacher research (classroom as-
sessment). As if this weren't enough, she  conducted original
research devoted to measuring the effect of HWP programs

in the schools and assisted a team of HWP alums to conduct
and publish their own classroom research. In the mid-nine-
ties, Joy worked with the Hawai`i Writing Assessment effort

of the DOE and The Literacy Hui, a coa-
lition of organizations concerned with
literacy in Hawai'i that she helped to cre-
ate.

Joy has received honors from both UH
and community organizations. Four
times she received merit increments at
UHM and in 1994 received the Regents'
Award for Excellence in Teaching. She
has been the keynote speaker for the
Hawai'i Council of Teachers of English,
the featured educator in the Spring 1993
issue of The Kamehameha Journal of
Education, and this past March won the
International Reading Association's

"Celebrate Literacy Award" from the Aloha State Council for
Literacy for her life's work in promoting literacy in Hawai'i.

Aloha Joy. You have enriched the lives of so many teachers
and students in Hawai`i. You have all our best wishes as you
embark on this new stage of your life.

Aloha Joy!

On May 17th HWP hosted a farewell dinner for Joy and her husband
Tony, at the Kahala Mandarin. Her assembled colleagues, friends, and
admirers ate heartily, told Joy stories, and presented Joy with a Koa album filled with letters of appreciation. Some
of those letters are reprinted here, along with tributes from others unable to attend. Thanks to Kathy Rowlands,
Shel Hershinow, Suzie Jacobs, Libby Young, Lori Gomez,Jocelyn Mokulehua, Gail Ann Lee,Leila Naka, Lani
Uyeno, and Lorna Hershinow, for their pieces in a special section of the newsletter that begins on page 13.
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By Joy Marsella

This award was given for Exemplary Service in the Promo-
tion of Literacy–The International Reading Association and
the Aloha State Council Literacy Conference, Punahou
School, March 8, 2003

Thank you for this award.  I accept it on behalf of all the
people who have worked with me in literacy projects over the
years.  Many of you are here in the audience today, and it is
especially meaningful for me to receive this award in your
presence.

In accepting this award, I want to mention several principles
that have guided my work.  Collaboration and the collabo-
rative learning that accompanies it have been central.  I am
sincere in acknowledging the people with whom I have worked,
for literacy endeavors are richest when they are collabora-
tions that draw on the strengths of individuals and programs
involved.  I’m thinking here of the Hawai’i Writing Project
that began in 1980, of the writing-across-the-curriculum en-
deavors in the Manoa Writing Program, and most recently of
the Education Partnership.  All these collaborative endeav-
ors have been particularly rich, in that they have crossed the
usual academy lines and taken me into public and private
schools on all islands, the community colleges, and other
disciplines.  I should acknowledge that Writing Project funds
paid my way to conventions twice a year during the 1980s,
when I sat on the NWP Board and began to understand the
scope of the NWP teachers-teaching-teachers vision and of
the conceptual underpinnings of critical literacy.  I am grate-
ful to administrators and faculty in the Department of English
and the larger Manoa campus who supported and joined me
in these various learning ventures, the most recent of which
is the pilot portfolio project that is now ongoing in first-year
composition classes at Manoa.  I should acknowledge that
growth has occurred through both consensus and dissensus
in these collaborations, and that the learning that has re-
sulted for ourselves and our students has been greater than
any of us could have brought about working alone.

Writing as process has also been central to my intellectual
life in literacy programs.  Given how well accepted the idea is
now, it’s hard to remember how innovative the idea was back
in the ‘70s when the emphasis was on product and drill-for-
skill exercises.  It’s important to acknowledge that in process
is embedded a philosophical stance, one that is present in
collaboration as well as in writing pedagogy, and one that
turns the teaching enterprise into a humane art.  We can think
of reading as process too, for many of the concepts impor-
tant to writing as process figure in reading instruction too.

Reflective practice through journaling, action research, port-
folio-keeping, class e-mail lists, and program assessment has
also been important.  It was in a small action research group
in the early 1990s that we call Creating Communities for Lan-
guage and Learning Reform that several of us here today
realized the political nature of our endeavors, and the need to
raise public consciousness on the issues surrounding criti-
cal literacy.

Most recently, I have come to understand the importance of
rhetorical inquiry–of understanding the factors in play when
a writer writes and a speaker speaks.  This ability to under-
stand rhetorical concerns— including audience, purpose,
timeliness, agency, and the politics of location (think of all
the influences that are at work right now as I talk to you)–has
yielded a rich dimension to my teaching.

I believe that these principles will serve you well in your
literacy projects.  One scholar calls such projects the “en-
tirely unglamorous work of figuring out what can be done
within a given institutional context where one is certain to
run up against extant, competing, undoubtedly unreason-
able and unquestionably unfair constraints.”  I’ve found that
it’s helpful to think of these constraints as productive ten-
sions, productive because it is through negotiations of the
kind that many of us have participated in that reform is ac-
complished.  My career is an acknowledgment that the pro-
cess forever needs to be tended to, monitored, and nurtured.
But I can also testify that the process brings about and pre-
serves a sense of self-worth that comes from participating in
the social world.  I conclude by suggesting that all of us make
a difference, moment by moment, one person at a time, in how
we teach, how we lead, and how we learn.

Acceptance Remarks:
Celebrate Literacy Award
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Teen Reading Program Continues to Thrive

Be a Friend of HWP
Here’s how you can help the Hawai`i Writing Project

University of Hawai`i Alumni
The University of Hawai`i is engaged in a five year, multi-million dollar fundraising campaign.  Your dollars earmarked to
HWP go into a special account at the University of Hawai`i Foundation.

Other Friends of HWP
The University of Hawai`i Foundation is nondiscriminatory.  They will accept donations, even small ones, from any friend
of HWP.

What can HWP do with donations?
Purchase new equipment
Upgrade existing equipment and software
 Pay for subscriptions to professional journals
Buy books for our resource collection
Buy leis for guest presenters
Provide refreshments for reunions and other special events

Make checks payable to:  University of Hawai`i Foundation

Celebrating Teen Reading continues to engage college, high
school and intermediate readers. Active readers take part in
mentored literature circles or book clubs during the school
year and celebratory intergenerational festivals at the end of
April. Last spring's O`ahu festival, the 6th, attracted some
340 students, teachers, college mentors, and parents to the
UH Art Auditorium for interaction with authors and discus-
sion leaders. Festivals on Kaua`i and Hawai`i were attended
by 320 and 175 people respectively. In 2004 small festivals are
being planned for Moloka`i and Lana`i as well as a Fall festi-
val for the Farrington Complex schools.

Coordinator Lorna Hershinow is working to finalize the list of
books for 2003-2004. The following list is a work in progress.
The final list will need to be fine tuned, and Lorna is also
looking for some other titles. Please email your suggestions
and comments to Lorna Hershinow at lornah@lava.net. Also

contact her to express your interest in participating in the
program. After the list is finalized, a brief description of each
work will be added.

Celebrating Reading in 2004: List in Progress

Strong Contenders
*Whale Rider by Witi Ihimaera for the younger readers.
*Choosing Up Sides by John Ritter works as a baseball novel
*Bamboo Ridge's new collection of plays: Alani Apio, Lee
Cataluna, Tammy Baker, Victoria Kneubel
*True Believer by Virginia Euwer Wolff
*Mama's Girl by Veronica Chambers (a memoir)
*Balzac and the Little Chinese Seamstress by Dai Sajie (high
end teens)
*Buried Onions by Gary Soto
*Big Mouth and Ugly Girl by Joyce Carol Oates
*Blu's Hanging by Lois-Ann Yamanaka
*Island Boyz by Graham Salisbury
*Ulumbana And Other Stories of Hawaii by Ian MacMillan
*Until They Bring the Streetcars Back by Stanley West
*The Best American Non-Required Reading, eds Dave
Eggers and Michael Cart-it's for 15-25 year olds

Under Consideration

Albert Wendt will be Citizens Chair in the English Depart-
ment, and we should list something of his. Mango Kiss?
We need a Filipino writer, and a graphic novel, more local
stuff.
Dance for Three by Louise Plummer–she will be at BYU-
Hawai`i

Teens form a reading response circle at the 2003 Reading Festival
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Kudos
Lillian Cunningham (Summer Institute 1981, Writing Across
the Curriculum Institute 1986) was named Windward Arts
Treasure for 2003 by the Windward Arts Council for her
nurturing of writers at monthly retreats and as Advisor for
the literary magazine at Windward Community College where
she teaches English.

Bob Franco (Writing Across Curriculum Institute1988, Co-
Director Writing: World of Work 1997, 1998, 1999, 2000) gave
the keynote address at the annual Hawai‘i Association of
Independent Colleges and Universities conference (May 9)
and the annual Campus Compact National Center for Com-
munity Colleges conference in Arizona (May22). Bob teaches
Anthropology at Kapi‘olani Community College where he is
currently Acting Director of Planning and Institutional Re-
search.

Shu Fen (Sue) Fujitani (Writing Across the Curriculum Insti-
tute 1995) was named Teacher of the Year by the Hawai‘i
Association of Language Teachers (HALT). She also has
become President-Elect of the organization, which in Febru-
ary was recognized by UH President Evan Dobelle for pro-
moting the academic welfare of students from K-12 and higher
education. Sue teaches Chinese Language and Literature at
Kapi‘olani Community College.

Gaylen Isaacs of Sacred Hearts Academy (Literature Insti-
tute 1998) is Advisor for her school paper Ka Leo, which tied
for first place in the annual Hawai‘i High School Newspaper
Contest.

Clifford Lee (Summer Institute1986) is one of four Hawai‘i
teachers receiving a Presidential Award for Excellence in
Mathematics or Science based on innovations in his class-
room. Cliff teaches 2nd grade at Iolani School.

Joy Marsella, Director of the Hawai‘i Writing
Project from 1980 until 1986, has won the Interna-
tional Reading Association’s “Celebrate Literacy
Award” from the Aloha State Council for Literacy
for her life’s work in promoting literacy in Hawai’i.

Patricia Miyahira, Momilani Elementary (Summer Institute
1992) and Kathleen Nagaji, Pearl Ridge Elementary (Goals
2000 1996) have earned National Board Certification.

Nancy Moss’s (Summer Institute 1980) play, “Anna,” that
was produced by the Actors Group in Honolulu, won a
Po`okela Award for Original Script. It earlier won the Resi-
dent Prize in Kumu Kahua’s play-writing contest. Nancy is
retired from Iolani School.

Contributors to Bamboo Ridge Press’s Special Korean Cen-
tennial Celebration issue YOBO: Korean American Writing in
Hawai‘i include Melvia Kawashima (Summer Institute 1983),
Chris McKinney, Honolulu Community College (Writing
Across the Curriculum Institute 1998), and Trina Nahm-Mijo,
Hawai‘i Community College (2000 Writing Across the Cur-
riculum Assessment Institute).

Libby Young’s Star Poets Program now in its third year at-
tracted 2800 entries statewide and was the subject of a fea-
ture article in the Honolulu Star-Bulletin. Thanks to funding
from Starbucks the program is able to conduct workshops in
poetry writing for students, teachers, and parents in prepara-
tion for the annual contest. Libby (Summer Institute 1983) is
herself a poet who teaches Journalism at Windward Commu-
nity College.

The Green BananaThe Green BananaThe Green BananaThe Green BananaThe Green Banana
By Kristine Smith
Wac Instititute 2003
Kapi`olani Community College, Developmental Writing

Although it might have happened anywhere, my encounter
with the green banana started on a small island in the Pacific.
As a Peace Corps volunteer , I was living and working in
Chuuk, Micronesia. I was traveling to another island by boat
to visit another volunteer when smoke started to pour out of
the engine. Although I felt somewhat panicked about the
prospect of drifting for days on open ocean waiting to come
across another boat to rescue our ravaged, sun scorched
bodies, Tituse, an old Micronesian navigator with gray hair,
dark wrinkled skin and three tattooed dolphins spanning from
the top of his thigh to his ankle, remained perfectly calm. He
said something in Chuukese to Domingo, his grandson and
the only other person on the boat. Then Domingo started
pulling in the fishing lines. When the lines were all in, Tituse
turned the motor off and went over to take a look. He re-

moved the wood boards that covered the engines made a few
grunts and said some words in Chuukese to Domingo. Then
he started the engine up again and headed for a tiny speck in
the horizon. In a couple of minutes, we were anchoring in
front of a tiny island.

Again, Tituse said some words in Chuukese and Domingo,
with a machete in his hand, jumped off the boat and started
swimming for shore. While Domingo was gone, Tituse, speak-
ing some Chuukese and some broken English so that I would
understand, told me we had a hole in the cooling system so
our engine was overheating. He must have seen my body
tense or caught a glimmer of fear in my face because he then
told me not to worry and with a nonchalant air cast out his
fishing line.

In a few minutes, and just as I was putting more sun screen
on my face, I saw Domingo on the shore with some green

(continued on page 8)
































